












































gie,” but otherwise it’s a nice block of high-energy pickin’. 
I’m not sure why they never paired the two songs together 
after this; too much of the same thing, perhaps? From there, 
the band jumps into an assertive “Playing in the Band,” 
which, like most versions from 87, contains some hot jam- 
ming but is a bit on the short side, as if the band hasn’t quite 
figured out how to take the song any further. But the “Ter- 
rapin” that follows is spot-on: a confident and convincing 
reading that hits all the expected high points with grace and 
ease—a textbook version. In the post-“Drums,” the “Stella 
Blue” suffers a bit from some minor lyric muffs but is other- 
wise quite emotional. But the “Lovelight” is remarkable— 
after a splendid up-tempo version, just when you think the 
song is going to come to its crashing close, Bob starts play- 
ing the main riff again and the band leaps back into the fray 
for another minute of “Little bit higher!” histrionics. A 
great and unexpected touch. 

BLAIR JACKSON 













Q 11/15/87 © 
Long Beach Arena, Long Beach, CA 


Set 1: Iko Iko, Walkin’ Blues, Candyman, Me and My 
Uncle > Mexicali Blues, West L.A. Fadeaway, Cassidy, 
Don’t Ease Me In 

Set 2: Scarlet Begonias > Fire on the Mountain, Looks 
like Rain, He’s Gone > Drums > Space > The Other One 
> Morning Dew > Around and Around > All Along the 
Watchtower 

Encore: Black Muddy River 


1. Source: SBD, Quality: A, Length: 2:30 

2. Source: AUD, Quality: B+, Length: 2:30 

Highlights: Cassidy, Scarlet Begonias > Fire on the 
Mountain, The Other One, Morning Dew 


This show has the least interesting first set of the three— 
though both “Candyman” and “Cassidy” are excellent and 
the rest is at least well performed—but the second set is 
probably my favorite of the Long Beach shows. In a year 
where great versions of “Scarlet” > “Fire” are relatively 
rare, this is one of the best. You can tell from Garcia’s 
singing how into it he is, and his playing is both inventive 
and self-assured. “Looks like Rain” and “He’s Gone” might 
sound on paper like a big comedown, but both versions are 
above average and the energy remains high. “Space” leads 
inexorably into a marvelously churning but too brief 
“Other One,” followed by an inspired “Morning Dew,” 
again passionately sung by the J-man. After those two pow- 
erhouses, “Around and Around” is a bit of a throwaway, 
but what a surprise it was to end a set with “Watchtower,” 
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another of the “new” Dylan tunes the Dead broke out dur- 
ing ’87. All in all a fine show and a fine series worth seeking 


out. 


BLAIR JACKSON 











© 12/17/87 Q 


Humanitas Internations and BGP present 
“Joan Baez and Friends, A Christmas 
Concert” 

Warfield Theatre, San Francisco, CA 


Set list: When I Paint My Masterpiece, Deep Elem 
Blues, Victim or the Crime, Bird Song, Dark Hollow, 
Turtle Dove, Knockin’ on Heaven’s Door 


1. Source: SBD, Quality: A-, Length: 0:35 
2. Source: AUD, Quality: B+, Length: 0:35 
Highlights: the whole show 


This show, which is not a Grateful Dead show, features all- 
acoustic Jerry and Bob, with John Kahn on bass and Joan 
Baez on vocals. A sweet “Masterpiece” opens the proceed- 
ings, complete with the Coca-Cola verse. A fun “Deep 
Elem” follows. Next up is a rare treat, an acoustic “Vic- 
tim.” The short “Bird Song” has a nice jam in the middle. 
Bob entertains us with another well-played “Dark Hollow.” 
The only “Turtle Dove” I’ve heard Jerry and Bob play is 
obviously rehearsed and is well executed. This short set 
closes out with “Heaven’s Door.” Overall, it’s a rare 
acoustic performance of some familiar and not so familiar 
tunes. 

NIGEL MOUNCEY 
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Q 12/27/87 Q 


Oakland Coliseum Arena, Oakland, CA 


Set 1: Touch of Grey > Jack Straw, Peggy-O, Walkin’ 
Blues, Ramble On Rose, Me and My Uncle > Big River, 
It Must Have Been the Roses, Desolation Row > Don’t 


Ease Me In 

Set 2: Playing in the Band > Uncle John’s Band > Esti- 
mated Prophet > Eyes of the World > Drums > Space > 
Dear Mr. Fantasy > Stella Blue > Throwing Stones > 
Turn On Your Lovelight 

Encore: The Mighty Quinn (Quinn, the Eskimo) 


1. Source: SBD, Quality: A—, Length: 3:00 
2. Source: AUD, Quality: A—, Length: 3:00 








3. Source: FM-SBD (GDH 46), Quality: A, Length: 
0:45 (“Jack Straw,” “Peggy-O,” “Walkin’ Blues,” “Ramble 
On Rose,” “Uncle John’s Band” > “Estimated Prophet”) 

Highlights: Touch of Grey > Jack Straw, Space > Dear 
Mr. Fantasy 


This year-end show opens with the nifty pairing of “Touch 
of Grey” and “Jack Straw.” Weir makes most of the memo- 
rable contributions to the rest of the first set, coming up 
with a passionate “Walkin’ Blues” and a relatively flawless 
version of “Desolation Row” that is capped off by “Don’t 
Ease Me In.” 

The always-reliable “Playing in the Band” opens set 2 
and is followed with another jam-opening couplet in “Esti- 
mated” > “Eyes.” A relatively gnarly “Drums” and “Space” 
lead into a mellow “Mr. Fantasy,” and the show winds up 
with a big, burly “Throwing Stones” that lightens up into 
“Lovelight.” 

MICHAEL PARRISH 


Q 12/28/87 Q 
Oakland Coliseum Arena, Oakland, CA 


Set 1: Feel like a Stranger > Franklin’s Tower, New 
Minglewood Blues, Row Jimmy, Far from Me, When I 
Paint My Masterpiece, Sugaree > Hell in a Bucket 

Set 2: China Cat Sunflower > I Know You Rider, Cum- 
berland Blues, Man Smart (Woman Smarter) > Drums > 
Space > The Wheel > Truckin’ > Smokestack Lightning > 
Black Peter > Sugar Magnolia 


Encore: Black Muddy River 





1. Source: SBD, Quality: A—, Length: 2:35 

2. Source: AUD, Quality: A—, Length: 2:35 

3. Source: FM-SBD (DHH 23), Quality: A, Length: 
0:15 (“Truckin’” > “Smokestack Lightning”) 

Highlights: Franklin’s Tower, New Minglewood Blues, 
Sugaree, China Cat Sunflower > I Know You Rider 


This show opens with a hot “Stranger,” churning and 
funky, with Bob doing the “clear and present danger” line 
that has such suggestiveness to those of us who remember 
McCarthyism. A quick segue to “Franklin’s” pushes the 
energy even higher, with great swiping chords and darting 
lines by Jerry, who is followed closely by Brent’s great ham- 
Mering piano work. Always masters of dynamics, the boys 
bring it down to a whisper before the thunderous conclu- 
Sion with drums rolling and pounding and Healy playing 
ventriloquist (throwing the voices around the hall). Phew! 
But there’s no rest as they launch into a smoldering “Min- 
glewood.” This is one we all tend to overlook, but this is a 








killer version: swirls of throaty organ blasts and a scorch- 
ing solo by Jerry highlighted by the kind of aggressive 
strumming that always drives the crowd wild. A sweet 
“Masterpiece” is graced with Brent’s use of a violin MIDI 
setting that adds the perfect feeling. The other high points 
of the set are a top flight A+ “Sugaree” in which Jerry sim- 
ply explodes early and often, and the “Bucket” closer. Did 
you ever notice how when a wheel spins very fast it some- 
times gives the illusion of going in the other direction? 
When “Sugaree” smokes as it does here, his guitar playing 
displays that phenomenon; it’s almost like he’s playing in 
two directions at once. A must-have for “Sugaree” fans. 
The “Bucket,” another oft dismissed Bobby tune, also just 
boils over out of control with Jerry unleashing reams of 
notes. 

Set 2 begins with a classic high-energy “China” > 
“Rider.” As the jam between the songs soars, Jerry tears it 
up and Brent is right behind him, mirroring and diverging 
from his runs in just the right ways. The crowd, flush from 
such fulfillment, strike up a chorus of “We want Phil!” They 
get no response, however, even when they try again after a 
hot “Cumberland,” which follows. “Man Smart” has some 
wicked Bobby licks and more great Brent. “Drums” includes 
some really heavy rumbling and Beam attacks that continue 
as Jerry reemerges. A solid “Wheel” leads to a surprise 
after-“Space” “Truckin’,” which is well played with lots of 
energy. Bobby halts the jam, though, for another surprise, a 
“Smokestack!” Gutsy and bluesy but brief, this leads to a 
Jerry slow-down, “Black Peter,” and the rave-up finale of 
“Sugar Magnolia.” Jerry’s slow songs are not on my top-ten 
list, but I have always appreciated the lyrics to “Black 
Muddy River.” I think it’s underrated, and it closes off this 
show very nicely. 

A concise, high-energy show with lots of peaks, very 
characteristic of ’87. 

DAVID HABBEL 


Q 12/30/87 Q 


Oakland Coliseum Arena, Oakland, CA 


Set 1: Hey Pocky Way > Big Boss Man, Greatest Story 
Ever Told, Friend of the Devil, Mama Tried, Mexicali 


Blues, Althea, Cassidy, West L.A. Fadeaway, Let It Grow 
Set 2: Scarlet Begonias > Samson and Delilah, Ship of 
Fools, He’s Gone > Drums > Space > I Need a Miracle > 
Gimme Some Lovin’ > Morning Dew > All Along the 
Watchtower 

Encore: It’s All Over Now, Baby Blue 





1. Source: SBD, Quality: A—, Length: 3:00 
2. Source: AUD, Quality: A—, Length: 3:00 





